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Future of Christianity, Spring 2015 – Session II (March 2015)
RECOMMENDED READS:
Thou Art That – Joseph Campbell (for February and March)
The Self-Actualizing Cosmos - Laszlo (for February and March)
The Soul of Money – Lynn Twist (for April)
Living Beautiful – Pema Chodron (for April)
The Pocket Pema Chodron - Pema Chodron (meditation readings)
Audio files for Friday evening, Session II, Part I are at
http://www.theooow.com/wp-content/uploads/2015/04/Friday-pm-edited_.mp3
Audio files for Saturday morning, Session II, Part II are at
http://www.theooow.com/wp-content/uploads/2015/04/Sat-am-edited.mp3
Audio files for Saturday afternoon, Session II, Part II are at
http://www.theooow.com/wp-content/uploads/2015/04/Sat-pm-edited.mp3
Friday Evening
Evening Meditation
Chant: “Seek the Treasure, Seek the Light, Seek the Pearl…” http://www.theooow.com/wpcontent/uploads/2013/07/Seek-the-Treasure.mp3
Reading: “A healing presence has called us out of the hole that we have been hiding in, so whether we
are agile or stumbling, whether we are confused in our true being. It is you, you, oh Enlightened One,
you who are our soul, you who are our true dwelling place. It is you who is calling us awake.”
At this moment, in this place, the spiritual elders of this community have gathered. I want you to hold
that as a sacred mission on this planet in a very chaotic moment. The question is, in this role of being
elders, we are at the latter part of our lives…life is short…the world is chaotic…can we make a
difference? We need to remind ourselves that in the bigger scheme of things that at the moment of
most chaos, small things (the butterfly effect) can ripple across the planet. In chaos there is much
opportunity for change. The chaotic world of Rumi was not dissimilar; the Mongol hordes were
marching across central Asia and wreaking havoc. You would think nothing good could come out of that
and yet it did. Something profound came out of that, a major spiritual shift occurred. This time is not
unlike that. So, we are the shape-shifters, we are the catalysts for something and it is not for nothing
that we are gathered. The future of our faith, of Christianity as a tradition, is in our hands. We are old
enough to see the past. We know much of the “old” tradition but this is not the world we are living in
now. We can carry something of that forward, we have roots in that older layer, and now we are in a
certain sense way ahead of the wave. We elders are in a certain sense “hippies of a new generation”.
The questions is how do we think about this, preserve what is good and beautiful. How do we bring
forth a visionary possibility?
Similar to Buddhism, this has to do with these things, which parallel the three jewels of Buddhism: the
Buddha, the Dharma and the Sangha. These are worth preserving. The same is true in Christianity, what
are the jewels, what are the things we do not want to lose? Certainly, our equivalent of the Enlightened
One (The Buddha) is Jesus, the “Anointed One” who was saturated with Spirit. Recovering Jesus from
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the dogmatic tradition, someone who is alive, awake and catalytic, to give him back as he was is part of
ours to do. Jesus is the paradigmatic figure of Christianity. Then, there is the dharma, the wisdom
teaching. Before Christianity was dogmatic, it was a Wisdom Stream…we are recovering that. Sangha
means “beloved community”, those who gather together to support and nurture, the seed-bed, creating
an environment where growth can occur. The institutional church has played a major role but there is
more than that, we are bigger than that. We are not totally manifesting the institution, we have
responsibilities to it but it does not define us.
There are so many things to focus on. We are going to try to bring the jewel of Jesus, the Anointed One,
to a close this evening, and make a greater whack at the singular stream of Christianity’s wisdom
tomorrow. So that we can “define” it and pass it on is really important. You cannot deliver the “book”…
you have to find a way to transmit this Wisdom. It has to be more transmittable than that. When we
gather next time, we will focus on the praxis in the community. What is it in community that we are
called to transmit? We are thinking together. As I have given this thought over the last year, I
recommend the texts above. We will be working with “Thou Art That” and Lazlo’s book this weekend.
Campbell suggests that we need to recover this wisdom in a mytho-poetic way.
I used this model last time. It was my attempt to say how we living in flat land, but that we are spiritual
beings. We used this image of a “tree” growing into the other dimensions; it is taking in light from other
dimensions, capturing these nutrients and sending this down into the “flatland”. It is taking sustenance
out of domains and realities outside of what people normally experience in flatland. This is what Jesus
was doing. He was a “flatlander” but also “a tree of life”. That is a very Jewish concept and attempts
were made to explain the many levels of this Wisdom even in Jesus’ time.
The Kabbalah evolved out of this way of thinking. Jesus acted
differently because he was drawing from the higher realms and had
access to more dimensions than most flat-landers. Not that they
could not, they can, but choose not to do so. As elders, we have
access to this Wisdom, in the line of Jeshua, as an awakened being.
Jesus shows what it is like to grow up and bring material from the
Kingdom into the flatland. Doctrine says that he is the second
person of the Trinity that he was sent from heaven that he is
unrepeatable and unlike you because you are not part of the Trinity,
you are not sent from heaven. Or, were you? This doctrine created
a catch-22, you are to be like him but you really cannot be. Yet,
paradigmatically, Jesus manifests the Divine; he models this way of
being. This is what humanity looks like when one choses to live this
way, living flatland but drawing from the Divine. If we can become
that, it changes the way we are in the world. Jeshua shows the
possibility of what an evolved human being looks like.
Second, he was the Light-filled being with the Light switched on; showing us what it is like to be filled
with Light. The transfigured being with the Light switched on. What is it like to be filled with Light?
Third, without the complication of an ego-driven structure, he used other material from other realms;
he acted to make a difference in the world. He was able to transcend the story line of his culture and
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able to help those who lived on the margins because his actions were not ego driven. Because of his
own suffering he was able to love those who were at the margins of society. At age 30 he had a
breakthrough into this higher realm and was able to utilize it. And then he called those to follow him,
saying “you can do this and greater”. But then the institution came back and said, “Oh, no you cannot”.
The question is how do we build a picture of him that will complete this paradigmatic and catalytic way
of being a human? This model is worked out, it is a Buddha-like model and it reveals the hidden
potential of humanity and if you live into it, it can be catalytic. Jesus can stimulate the same process
within each one of us, we can experience this paranormal way of being in the world. I know that things
are happening, awareness is coming, and this intuitive knowing is with us.
I want to show you some images that are helpful in breaking us away from the standard, institutional
model (unrepeatable, unique) vs the Wisdom Jesus (Buddha model). I want to walk through these
images to give us a picture.
Image 1: In early Christianity we have the dominant icon (Theotokas), “The God Bearer”, Mary,
sometimes called “Holy Wisdom”. It is the standard model of Mary, There grew doctrines and dogma
about her… she was without sin, she was always a virgin, etc. At the center of the icon is the
Enlightened Christ, sinless from birth, perfect from birth. If we took this image and replaced the image
of Christ with an image of you; would that be true? Would it fly in church? No, this would be
blasphemy, but it is also totally true because “she”
is the bearer of the Divine into this world.
Image 2: Pantocrater (Lord of All) is the oldest
icon of Christ, found in St Catherine’s Monastery
on Mt Sinai. It looks Jewish; Jeshua is portrayed as
teacher as well as judge of the world. If we were
to replace Jesus’ face with yours, people would
get upset. And yet, if Jesus is paradigmatic and
catalytic, this is also you.
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Image 3: Jesus breaks through the horizontal to the vertical access, to the Divine. This could have been
his baptismal event. But this could be each of us, reaching toward our True Self. Jesus called this his
“Abba”. This is paradigmatic for all of us. Image by Boris Pelcer is available on line @
http://www.borispelcer.com/images/projects/supremeconsciousness/BorisPelcer-Enlightenment.jpg
Image 4: This apparently happened at his baptism, he came out of the water with a new reality. This is
a new icon of that event. In the Oriental tradition, it was not his birth that allowed him to be saturated
with the Divine, but it was the baptism in Spirit. This image is trying to portray this experience of
transformation. We too have our breakthrough events, our baptism events.
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Image 5: Something more than getting wet in a river occurs during his baptism. Jesus is initiated into
completion and fullness of Being, into realms of reality from beyond. This is the evolutionary step away
from the world that we have been told is true.
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Image 6: Then this begins to occur. This is a pivotal icon. Here is an event that is true of all of us as we
begin to come out of flatland. So, you can see the flatland and the breakthrough beyond.
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Image 7: Christ is anointed, his consciousness moves beyond ego. His consciousness is not controlled by
flatland but saturated by the Logos, the Tree of Life. This ripples out into the flatland and transforms it.
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Image 8: Back to the main icon, what if it is really like this? What if His Consciousness is filled with the
Logos? We need an icon for this, the Light shining through.
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Image 9: This expresses Jesus as the Tree of Life, the double helix of Life. Jesus is offering with his hand
in invitation, he is not forcing. He holds a sphere, something beyond biological life, beyond the flatland.
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Image 10: This experience takes place at the level of the heart. The invitation is to bring all creation into
that realm, to participate in the fractal of the Logos, to bring in a new kind of life, beyond our old way of
seeing.
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Image 11: This was created by a different artist but it is very useful. A being of light, standing up with
the un-nameable name of YHWH engraved on his heart. Out of this alignment is the possibility of
change; new evolution, things in the Cosmos are being effected, everything is held in that web of life.
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Image 12: But it had to come through this. The Cross had to come through the horizontal access.
Whatever happened had to come through this, the sacrifice of himself, of his ego, so that Compassion
could enter into the rest of the world. And, it could catalyze us, our tradition says.
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Image 13: We think of human evolution as both a horizontal (physical) process. But what about the
possibility of vertical evolution? What if both are true? The ultimate form of humanity is vertical but it
has to start in a horizontal way.
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Image 14: Here are the Tree of Life, a hexagram, the image of the ultimate form of humanity and in the
center the binding together of heaven and earth. This is guided by powers and forces that are truly
beyond us but offered to us at all times.
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Image 15: The ultimate form of humanity is all of humanity. The ultimate form of our race is this;
spiraling together we come to this…spiraling into Union which is what our tradition teaches.
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Image 16: We are called into Oneness, transformation and awakening, guided by our Source and True
Self.
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Image 17: An image of the Tree of Life, the Hexagram, the Chakras and Jesus as Master, who catalyzes
transformation and enlightenment in each of us.

The reason I am showing you these is because maybe we are not visionary enough in our way of
thinking. We are attempting to raise our sights to something like these images, evolution that is both
horizontal and vertical. There is suffering in the flatland but there is also a Consciousness that expands
out and out and includes in its heart every human being. Every human being is saturated with spirit and
so this is possible, it is very important.
So, in the Buddhist tradition these are images of awakening, enlightenment and transformation. We
need to get outside of the box. Unless we can envision possibilities we cannot speak them. What have
you just seen? What does it create inside of you? Group discussion follows.
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We are the result of this catalytic effect. So beauty is a key for the future. Whatever the future is for
Christianity it must be beautiful, it cannot be ugly. There is beauty in both the light and the dark.
These images pointed toward interaction between the individual and the Divine. If we can touch
Beauty, we find transformation. Beauty can be found in suffering and struggle if we will just stay open
to it. The images can stimulate something deeper so that we “feel” what we “know”.
Most
iconography that is seen in Christian Churches is not that “oh my God” reaction, it is necessary to be
drawn in through the image. We could have taken a lot of time with each image, but we do not have
that time. We are drawn into each image and asked to approach them in a contemplative way.
Moving on, the Nicene Creed was developed 300-400 years after Jesus’ death. It did not come out of
early Christianity. It was originally used to police the belief system of the Christian Church. If you could
say it, you were included. If you could not say the Creed, you were excluded. Its purpose was to
exclude not include.
Last time I suggested we treat it not dogmatically but paradigmatically. Not a creed “of Jesus” but about
you, modeling what is true about human being. Could you rewrite it that way?
So let us start with the first paragraph. The first paragraph is usually not the problematic one for most
of us. It is the middle that challenges us. Interestingly, the creed starts with God, addresses the
metaphysics of Jesus’ incarnation and then goes directly to his crucifixion but nothing about his teaching
or ministry. In a way, we have to put the dharma in the 30 year gap! His wisdom is not even addressed.
We address birth and death, but nothing else. We can no longer treat it as an exclusionary police
statement; it needs to become a paradigmatic truth. This is about you as Joseph Campbell would say.
There are two kinds of monotheism – one is the belief that there is no other form of divinity other than,
ONE deity. Another form is that there is one gigantic Reality – one Divine Source -- that holds all other
realities. There is only Divine Unity, there is only One. Is JHWH the only God? Is Allah the only God? Is
Krishna? The term “God” is problematic because the concept focuses on a singular form of
monotheism. The use of “God” is not inclusive and expansive. We could say we believe in the One
Divine Unity and avoid the word “God”. How do we expand the concept and not collapse it?
So, this first paragraph is about metaphysics. And yet words cannot express metaphysics. Language is
not sufficient because it is limited. But maybe language can allow us not to get stuck, not try to nail it all
down. This is being “created” or “manifested”.
What is important is to change the paradigm, to put “you” back in it. If this is about you, what is your
Source? What is your own Origin? What would you say this is? Can you embrace the concept that “You
are god from God, light from Light, begotten and made, and through (your name) all things are made?
Could that be said? The Only Beloved One is YOU!
So, the first paragraph is easy, let us go to the second one. It reads: “We believe in one Lord...through
him all things were made.” We have been told this is all about Jesus, but what if it is about you? You
are the Beloved One, Jesus is the Beloved but so is each of humankind. We are divine coming from the
Divine. We are light coming from Light. What do you experience when you substitute your name in the
places that reference Jesus? It is powerful when you put yourself back into the picture, “uniquely
begotten, light coming out from Light”?
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Even in the Church there were early controversies about who Jesus was…was he God? Was he just
human? Was he an eternal being? And so this entered the conversation. The Christ came from the
Source, eternally begotten. And so are you. You have forgotten your divinity, you have fallen asleep.
We do have an interesting question as to when the individual is manifested into being…this tradition
says that we were individually manifested eons ago into time-space. There is a sense that in essence
each of us in created in uniqueness this is very precious, each of us are unrepeatable…it is not a matter
of becoming part of the amorphous blob in the “mind of God”.
Third Paragraph: “For us and for our salvation…and was made man.” How would you put yourself into
this paragraph? We are embodied or incarnated so that we can experience salvation and that we might
help others to become embodied and obtain salvation also. There is a Transcendent Source that all of
us flow from, there is the Conscious Being that is from that Source (god from God, light from Light)
entering the world, embodied for the world’s and our salvation/restoration/fullness. (What follows is
community sharing of their rewriting of the paragraph.)
So, who is the Virgin Mary? Drop down to the next to the last paragraph. If I rewrite it, here is a picture
of Mary…”I believe in the Sacred Spirit, the life giver, who proceeds from the Source, who with the
Source, She is worshipped and glorified, She has spoken through the prophets. The Sacred Spirit is
always feminine.
The Sacred Spirit, the Life Giver, Sophia. Sacred Spirit went from the “feminine” gender in Hebrew, to
“neutral” in Greek and then was “masculinized” in Latin. We inherited the Latin version in the Nicene
Creed. So, we cannot recognize the Sacred Spirit as feminine, as “Virgin” which is what early JewishChristianity believed. Jesus came through Sophia, from Holy Wisdom. At the time Jesus was baptized,
when he recognized intimately the Source, Sophia birthed the awakened Jesus (and us). His
enlightenment, his anointing happened at his baptism not at his birth because that is when the Source,
the Father, united with Sacred Spirit. This is a very strange teaching. The idea is that the awareness of
our embodiment comes through Sacred Spirit and when we recognize this then Sophia is “birthing us”.
It is an on-going embodiment process outside of space and time. This is what the third paragraph is
talking about. Jewish theology believes that you are on the planet because Holy Wisdom determined
when you would be embodied. We are sent from Wisdom to space-time.
The word “LORD” or “Spirit” is an important word here but it basically means “the Master of
something”, the “Master, the Giver of Life” who proceeds from the Father (from the Semitic word,
Abba) meaning “the Source”).
In the next to the last paragraph, the reference to the Son (“who proceeds from the Father and Son”)
was added to the Creed centuries later. It was one of the big controversies between the Eastern and
Western churches because Western Christianity insisted it be added believing that the Son was the
second person of the Trinity and had always been there. But this phrasing was not in the original creed.
Because it is proceeding from the Source, with the Source, “She” is worshipped and glorified. Haggai
Sophia is a divine form, the Divine Feminine. Sacred Spirit is “she”.
Why do we have to have gender? Because in the Hebrew tradition, if we look again at the diagram of
the Kabbalah, there are two sides – in the middle the yin and yang are brought together. At the top of

20

the image is the unlimited Source, the Absolute, the Ain-Soph. But when the Absolute manifests it
always manifests into duality, it is always seen as the principles of masculine and feminine, the double
helix. They are combined into the Source but once manifested the two energies are necessary. Source
transcends duality, the masculine and feminine. But, it is hard to talk about. What we are saying is that
the Sacred Spirit, the feminine principle has to be honored along with the masculine. What this
acknowledges is that the duality of both the masculine and feminine are a precious thing within the
reality of form. St. Thomas suggests this in Logion 22 when he implies that the ultimate form of
humanity will be androgynous. So, it is already in there. Yet the feminine has never been in the Creed
until you read it like this. And, it should be read this way because it was transgendered when it was
translated into the Latin.
The idea of Sacred Spirit is the word “ruah” is feminine in Hebrew. “Pneuma” in Greek is a neutral/nongender form. “Spiritus” in Latin is a masculine form. So, our understanding of Spirit in the Creed came
from the masculine language of Latin. It really should be “We believe in the Sacred Spirit, the Life-Giving
Lord who proceeds from the Source. Who with the Source, She is worshipped and glorified; She has
spoken through the prophets”. She is what makes embodiment possible. Although Mary stands for this
prototype of Sophia, if you push it back one more step, you find it is Sophia. Up and down the Tree of
Life there is the energy of Sophia manifesting at multiple levels.
What we are doing is we are trying to leap frog one of the problems of the Creed because it is
completely masculinized. So, one way of thinking is that there is masculine and feminine up and down
the Tree of Life and at the top of the Kosmos they are united, combined. In some roles the feminine
takes predominance, in other roles the masculine takes dominance. This becomes a metaphysical
cosmological issue. Creation is a dance; the “dance” brings the Cosmos into being. This is very close to
early Jewish-Christian perspective. The language we use now is not a place we are comfortable. But we
are putting the feminine back into it. The Source is both masculine and feminine. Does feminine energy
play a special role in the Cosmos? Yes. The Source Itself is both, initially it is Unified. Where the Creed
is pointing, is the issue.
This is about your embodiment. You have to honor Her because She is responsible for that which
embodies, The Theotokas. On the Tree of Life, She is manifested in several ways on the right side of the
Tree of Life. We kept the masculine…and it really should be both.
“The Gap” There is no commentary on Jesus’ teachings or ministry. The Creed jumps right from his
birth to His passion.
“For all our sakes... you are crucified…” We are crucified by the power of the world, crucified by myself.
The horizontal plane causes us to suffer, to crucify the self and we are raised. Each of us is embodied,
we have been crucified by ourselves and the world, we suffer death, we are buried to our old self, we
are raised to new life, we ascend and we are seated with the Source. It is past, present and future. The
flatland is going to do what Buddhism says, you are going to suffer. Both traditions say this. One will
also die and be raised; one cannot be raised unless one dies. As Sufism says, you must “die before you
die”. Paul said, “I have been crucified with Christ and I no longer live, but Christ lives in me. The life I
now live in the body, I live by faith in the Son of God, who loved me and gave himself for me.”
(Galatians 2:20)
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Saturday Morning
Meditation: Body and Breath prayer.
Chant: God in my words, God in my hands, God in my mind and in my heart.
http://www.theooow.com/wp-content/uploads/2013/07/God-in-my-Heart.mp3
We had a lively discussion last night, I am glad we did. If we are going to think about Christianity having
these three centers, last night we complete our conversation as to how the Anointed One functions
similarly to The Buddha as a paradigmatic figure. Today we begin to work with the dharma – the
Wisdom Way. Traditionally in the West we
are asked to accept a series of dogmas and
doctrines to be part of the tradition. But
dogma does not necessarily transform a
human being. But, Wisdom does transform.
The question is how do we begin to express
this gap inn Jesus’ life that is in the creed? As
elders what are we passing on, we are reenvisioning this gap making it as clear as
possible the difference between dogma and
Knowing.
One way of expressing this is through a
mandala since we are trying to build this idea
and capturing it from the biggest idea to the
smallest concept. We are seeking to transmit
not dogma but a cosmological map. Here is an
idea from the Buddhist tradition which
expresses all levels, all processes of the
Buddhist cosmos, it is a big map. What we are
also trying to do is build a mandala including
the smallest detail to the largest aspect. How
do we picture what we are seeking to
transmit? Not a creed of a few sentence, but
a mandalic map of the human reality as we
experience it. What would be an equivalent?
There is nothing really parallel in Christianity;
there is nothing that is as complex or three
dimensional or that covers all aspects of the
cosmos. When some of us journeyed to India, we saw a three dimensional Buddhist mandala there and
this is an example. It is a flat surface that portrays a multi-dimensional reality. But, Christianity does not
have anything similar. There are symbols in Christianity but nothing that in all-inclusive and multidimensional.
So today, this is what we want to explore. In our tradition, the largest frame of the mandala is Sophia
Perennis. Sophia Perennis is the great wisdom tradition that is spread across the planet, in every
tradition. But every tradition takes that Wisdom and adopts it to its own culture. Ours is an Abrahamic
interpretation of Sophia Perennis. Jeshua “tweaks” the Abrahamic understanding you might say. Then,
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it comes right down to us as practioners, we reflect it and at the center of this mandala we reflect the
totality of it, we are trying to live it in the 21st century. What has been missing in Christianity is this
larger perspective and Christians have not had the opportunity to see their lives as an individual one
within the largest cosmic frame. At the center is us, we hold this at our core. The largest cosmological
frame is generally outside the teaching of the Church. Sophia Perennis is generally not mentioned
within the teachings of the Church. Not that some churches do not, or that some individuals do not but
generally this is not the case. But, we are putting it back on the map.
Today we want to take that frame of reference and step through it from the largest cosmological
perspective to our own personal lives. To understand this, the great modern explorers of Sophia
Perennis through the lens of myth have discovered that the same story is being told over and over again
across the planet, across culture and across time. It comes through the ages into the 21 st century.
Consider Tolkien’s Lord of the Rings, George Lucas’ Star Wars or Harry Potter’s adventures, etc.
The Lord of the Rings tells the “Myth of Eternal Return” and there are The Odyssey, Moby Dick,
numerous fairy tales and classic myths. These stories tell part or all of it. What is the largest story?
Joseph Campbell and others tell us that that story is told over and over again across cultures.
The reason we are attracted to this is because it is about us, it comes to us through a telling in spacetime although we each have a unique take on it. Each of us is living the “Myth of Eternal Return”
personally which is the reason we are so attracted to it. Our individual narratives are an addition and
integral to the “great” Myth of Eternal Return. By the time we are done, each of us will have our own
telling, our own personal and detailed story. A movie could be made out of each of our stories. When I
read Campbell’s Hero of a Thousand Faces, I was dumb founded. There may be different names,
different colorations, but it is the same story retold again and again.
Another term for this story, in the Sufi tradition, is “Visionary Recital”. It was coined by the Sufis to
transmit the mandala of Wisdom that they were trying to teach. Across the Islamic world, there are
numerous versions of this story. The term is very interesting. A recital is a retelling, a performance,
often including music and dance, and so forth. There is something artistic about this retelling but you
also have to “see” it, it is a visual experience, it is “visionary”. I love that these two words have been put
together. In Islam, if you are listening to the reading of a text, you are expected to visualize it while it is
being read. So, we are going to do a visionary recital. Ideally, it would be wonderful to act this out in a
participatory theater. Maybe at some point we will do that.
Embedded deep within Jesus’s story is a visionary recital, a complete retelling of the “Myth of Eternal
Return”. In our tradition, the Hymn of the Pearl was held by the Oriental Christian world, it was written
in Syriac. The text did not make it to the West until late in the last century. In our tradition, we have
one tiny snippet of it in the story of the Prodigal Son, it is a visionary recital. It is told in a particular way,
from a particular perspective. It is a mythical telling of Lord of the Rings… these are complementary
stories. I was already aware that the liturgical year of the Christian solar-lunar cycle is also a visionary
recital, with Jesus as the “hero”. It reflect the “Myth of Eternal Return” told within the liturgical
calendar (Advent, Christmas, Epiphany, Lent, Easter, Easter season, Pentecost, Ordinary time…repeat
cycle).
The “Hymn of the Pearl” tells this story through different images. It is YOUR story. You can learn a lot of
things that you have forgotten. It is found in a collection of stories called the Acts of Thomas, and found
at the very end of the text. It is the “myth” told in a Christian context through the Oriental Christian
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tradition but not Occidental Christians. We did not have a similar visionary recital. In taking the Syriac
text and working with it, the translation that follows is a dynamic version is a take on it. The Abrahamic
“takes” are found in the Old Testament stories (Abraham, Moses, Jacob) and the life story of Jesus.
As a bit of background, the text reportedly came to us from Southern India. When we pilgrimaged to
India last year we visited many of the site associated with Thomas and in turn, with this text. In Kerala, a
jungle area along the Southern Shore of western India, Thomas arrived on the Indian peninsula in a
boat. At the landing site, there is a church there to commemorate his arrival. His relic is there in a small
church and a shrine is on the
site.
Then, in Chennai
(Madras) along the Eastern
shore of India, at the “temple
mount” is the Church of St
Thomas.
This particular
church is very vibrant. In the
church is the cave where
Thomas was reportedly held
prior to his martyrdom and
this is where according to the
tradition, he sang the Hymn
the night before he died. St.
Thomas is well known across
southern India.
The legend of the Hymn says
that the night before Thomas
died; he was given this hymn
which he sang to the guards
and others who were
present. I think the legend is
wrong, I think he knew the
Hymn before this time since
the Hymn is clearly Persian.
It may be he had a vision and
was told to recite it but no
one knows for sure. Because
it is the Myth of Eternal
Return, it has all four
elements of the great cosmic
story – who am I really?
Where did I come from?
What am I doing on the planet? And, where is this taking me? Every good telling of the Myth of Eternal
Return poses and answers those questions. This means all of us, all of humankind, are a telling from the
largest perspective possible.
Because it was told in Syriac, it had a major influence on Oriental Christianity. It was told and retold and
became the theological basis for the teaching of the “pearlers” of which there is a whole collection of
texts in the Eastern tradition. It is a big teaching. The pearl also turns up in our synoptic Gospels, in the
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Gospel of Thomas and throughout the tradition. It also becomes a big symbol in Sufism and goes all the
way back in the Jewish world. It clearly takes place in the Persian Empire; it has an interesting
geography with a lot of cultural aspects to it. To understand the text you have to understand the
symbolism of the imagery. Because it is a Hymn, it needs music. With that, it begins to make sense
whereas if you are just reading it, it does not resonate. But, it is also a “visionary recital” and it needs to
be seen.
Here is a visual of the story. First, there is a big circle; you go along the left-hand side and descend. You
always start at the top of the image; there is always a descent and an ascent. Some diagrams go
clockwise, some counter-clockwise. In this text it is counter-clockwise. Some cultures have a bias –
either clockwise or counter-clockwise. So, the story starts at the top, in a land, in a particular
geography, and there is a cloak and a young adventurer. In trade for his cloak, he is given a pack of food
and treasures. He is sent out with two guides and goes through a very strange land -- through a middle
earth (Babylon). His aim is to get to Egypt, a land of luxury, it is “America”. (Our story of the Prodigal
Son is likely that of the younger son leaving Palestine and going to Egypt).
Our hero encounters a serpent, a dragon, a beast and there are lots of things that happen in that
encounter as he tries to steal the pearl. But then he falls asleep until an eagle brings him a message
from “home” that makes him wake up. He then re-members himself, returns to the dragon and then
through song is able to achieve the pearl. He leaves Egypt, journeys through the middle lands and is
given back his cloak. He rejoins the court and then the story folds back into an amazing ending. This
same story is told over and over again in every Myth of Eternal Return although the symbols, characters,
and details may differ. We have this wonderful long tradition of hymnody around this. You are living
this right now; this story relates to your personal narrative, you are living it now.
Let us make a list of the symbols that we need to pay attention to from this story.
 The Pearl – this is a teaching symbol
 The Pilgrim – the hero or heroine
 Cloak/Robe - one is a garment of light, there are two garments
 Treasures from all kinds of places
 Relatives – Parents and an older Brother (that also appears in the prodigal son)
 Two guides
 A friend (who is semi-awake) in Egypt, but nothing more is said in the Hymn about him
 Food
 Dragon/Serpent – this is a big symbol in the Orient
 Egypt
 Dragon’s lair or labyrinth
 Eagle
 Celestial Community who are peers and royalty – other powers, kings and queens that have
influence
 Voices and extra-terrestrial help
 A personal message
 A song and music
 Liminal Land that we do not know really know what to do with
 Throne
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We need to look at the area of this story as sacred symbol. If we look at a map of the Middle East, we
have the Persian Empire (c 500 BCE); it goes all the way to Egypt in the southwest and then east to the
modern Indian/Pakistan border at the Indus Valley, then northwest to Turkey and South-eastern Greece
as well as north into Southern Russia. The sacred story’s middle land is around the Mediterranean
basin. This is also the area of Babylon and all the pearls come from this area along the Persian Gulf.

The story begins in the North-East, then moves into the South-West and then returns to the North East.
There is a geographical aspect of this story. Babylon is middle earth, including the sea and by the way all
the pearls come from this area. We are not used to thinking of this geography as sacred symbol. This is
a mandalic telling of our story. The sacred geography goes North-East to orient along the horizontal axis
(East) and the Vertical (North, image of ascent and light). South-West orients along the horizontal axis
to the West and the Vertical in the south. Spiritually, this is significant because it becomes a cross. But
the origin of Light and the Transcendent is in the East. The West is darkness, night; Mystery, the
unknown and the South would represent the descent, temporality, intimacy, personal detail. When you
explain the tale, it is important to orient to the sacred geography. We must experience all of these
places but we must also return “home” with the pearl. As a mythic retelling, these symbols (directions,
metals, pearl, images) are going to turn up as significant spiritual teachings.
Various treasures are mentioned but all are different than a pearl. Let us talk about the pearl a little bit.
They are taken out of the Persian Gulf. It is not faceted, but a pearl is built up in layers in response to
irritation creates the pearl. This irritation creates something beautiful over time. It is light-reflective
and the pearl is formed in the dark and deep. It is the only precious gem formed by biology (not
geology) and symbolizes what is being created by life in this reality (in flatland) through irritation
(suffering).
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This story is Christian myth. It may be that Jesus knew of this story, maybe Jesus is the older brother in
the story. Is it possible that Jesus stands for the heir and we are “siblings” of the heir? Every person
who comes to the flatland has a pearl, whether small or large. This beautiful pearl was created by the
irritations of flatland.
In this story, the dragon is only subdued, not killed. The image of St George and the Dragon tells the
story of the slaying of the “dragon” in Western tradition. But the image of St George and the Dragon is
also found in India and Ethiopia. The tale is retold across the Christian tradition in different ways.
Dante’s “Divine Comedy” is also another telling of this myth. Group discussion ensues about the
imagery of the dragon and what it might mean. How do you perceive this image? How can this story be
told?
In our mandala, as we construct it, we will include a dragon/snake as part of the imagery. How do you
tame the dragon? If the dragon is part of you, what does that mean? Is the story saying you have to
befriend your dragon(s) to be transformed?
++++++++

The Hymn of the Pearl
through music and visual
imagery. Visionary recital
helps us to remember, this
is one way of retelling the
great Cosmic Story. Prior to
the journey there is
innocence but it does not
produce maturity. We are
all in Egypt, we are all
asleep. We are called to
awaken, find the “pearl of
great price” and return to
“our true home”.

The Orient: Home and Preparation for the Journey
When I was a young child, living with my Parents in the palace of the Kingdom in our native land, I
possessed everything I could imagine wanting—content with its luxury and riches.
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Musical Image One: Faure’s “Cantique de Jean Racine, Requiem in Paradism, OP 11” from the CD Agnus
Dei. The Music of Inner Harmony, Choir of New College, Oxford. Arranged by John Rutter.
Original tract available at http://www.newcollegechoir.com/agnus-dei-recordings.html
On You Tube (album): https://www.youtube.com/watch?v=TFJ4hN7vxWo
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I was nurtured in the House of Life until one day my Parents summoned me to send me on a journey from
our homeland in the East to a distant land. My Parents helped equip me for this journey, giving me
treasure from their store. They put together a pack which was large, but also very light so that I could
carry it easily without assistance. In it were many precious elements: gold from Beth-'Ellaye, silver from
great treasures of Gazak, rubies from India, agates from Beth-Kushan, and they girded me with
diamonds that can pulverize iron, and gave me food as well for my journey and an identification
affirming my citizenship in the Land of the East—the source of Light. Then they removed from me my
Garment of Light, which they had woven through their love, and the Scarlet Cloak, which had been made
for my rank and stature as a child of the Rulers.

Musical Image Two: Faure’s “Cantique de Jean Racine, Requiem in Paradism, OP 11” from the CD Agnus
Dei. The Music of Inner Harmony, Choir of New College, Oxford. Arranged by John Rutter.
Original tract available at http://www.newcollegechoir.com/agnus-dei-recordings.html
On You Tube (album): https://www.youtube.com/watch?v=aRwhkBAeheM
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Then my Parents made a covenant with me, writing it in my heart so that I would not forget it. “If you go
down into Egypt and bring back the priceless pearl which is in the sea, in the home of the fire-breathing
serpent,” they said, “you will again wear the Garments of Light covering the Red Coat. You will find
perfect peace, and you will become a joint-heir with your Elder Brother, possessing all that is ours.”
Musical Image Three – “The Kontakion” from the CD, Earth Teach Me. Christ Church Cathedral Choir,
Vancouver, Canada
Tract available for download here: https://www.cdbaby.com/cd/christchurchcathedralcho2
On You Tube: https://www.youtube.com/watch?v=Ki72ubCeEGY
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What did you see? What did you hear? It is eternally known that we are going to be given to the
process. This generally is not known, it is not an image that we hold in our hearts or heads. The beauty
is overpowering. We are deliberately sent into confusion and duality, and Heaven knows the pain of it
but also the need for it. These pieces of music signify an early awareness in the tradition that our
origins are in a transcendent space and yet we are sent out of this reality, to “flatland”. The heavenly
celestial community is aware of our journey, the task at hand and supports that journey. The images
capture royalty, Persia, the parents, the celestial community, the prince who is unaware, the cloak, and
so forth. This is part of the early imagery of our tradition.
There are iconic images in this series – the red cloak, the drops of dew, the cosmos. Visionary recital is
important because we have gone blind and this is a way of reawakening. How do we transmit this story
of the Great Cosmic Story?
Then, the question is “what is our state prior to the journey”? It is safe, beautiful but a type of
innocence that does not provide maturity. So the next section has three pieces, we will feel the journey
as a kind of excitement. How do we feel when we journey? How does the prince feel? He arrives in the
liminal land, not quite heaven, not quite earth. There is always the danger of getting stuck “between
worlds”. Always in the journey of return, the pilgrim has the option to venture (or not). Eventually
curiosity and seduction entices the pilgrim who then chooses to adventure out.

The Call to Adventure, The Journey
“You will find perfect peace, and you will become a joint-heir with your Elder Brother, possessing all that
is ours.”
Musical Image Four – Paul Winter’s “Sun Singer” (track), from the CDs, Sun Singer, Earth Music or
Anthems. Available for download here: http://music.paulwinter.com/album/earth-music
YouTube video: https://www.youtube.com/watch?v=We-_2lWXJgI
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The Journey Begins
I left the East on my pilgrimage, wending my way downward accompanied by two guides, for the way
was dangerous and difficult and I was very inexperienced.
Musical Image Five – Eugene Friesen’s "River Music" originally from the album, Arms Around You (1989).
Found at “River Music” (track 2) from CD, Anthems by Paul Winter. Available for download here:
https://itunes.apple.com/us/album/anthems-ten-years-living-music/id266044243
Or via You Tube: https://www.youtube.com/watch?v=CIEBHgNle2o
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Journey into the Lands of In Between
Eventually we passed through the border of Maishan, the place between the lands and the resort of the
Oriental merchants, and arrived in Babylon, entering the walls of Sarbug.
Musical Image Six – Peter Gabriel – 18 – “The Promises of Shadows” from the album/CD, Passion: The
Last Temptation of Christ (1989)
Available for download at http://www.last.fm/music/Peter+Gabriel/_/The+Promise+of+Shadows
Via You Tube: https://www.youtube.com/watch?v=pDK4S0Gj9Vo

So how did the prince feel? Always in the “journey of eternal return” is the story that the journey is
offered as a possibility. The decision to take the journey is up to the hero, it is offered, it is not forced.
Eventually the hero is enticed and seduced to the journey. There is some awareness that it is an
adventure but the adventurer is not totally aware of the challenges that will be faced. We have not
entered Egypt yet, this is in the next section. These images and music suggest the liminal land between
heaven and earth.
Do you have any memory of this adventure for yourself? The myth of eternal return suggests that you
did have part in the decision to incarnate. We leave paradise and we enter the intermediate realm. Is
the intermediate realm the world of dreams? Or, the period of gestation before birth? Is this
intermediate realm, possibly of childhood? Are the two guides human parents in the horizontal plane?
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Paul calls this the “archons” or “principalities and powers” that are transcendent to human powers but
who have some influence on humanity. In the Gospel of Thomas (L50), Jeshua asks, “when they ask you
where are you from say, we have come from the Kingdom of Light and we are its children”. It goes
through a series of questions and answers. Some say when we pass through the intermediate realm and
that we are asked a lot of questions on both the descent and the ascent. The initiation process of the
mystery religions asked questions about your experience. What is this liminal space? Do you remember
it?
Now we are ready to enter Egypt, in space and time, it appears it is divided into three segments.
Awareness before we go to sleep. Sleep and dealing with the dragon while we are still unaware.
Heaven intrudes upon our sleep and then there is a return to our “mission”. Why Egypt? It was the
combination of the intense civilization of the time and it may represent a culmination of our egoic
desires centered there. It is the best and worst of the human world. It is an ambiguous place that can
enlighten you or enslave you. We enter into Egypt; into the material plane where there is much to
distract us from the Truth. Our tradition embraces this story also…consider the stories of Joseph and
Moses.

Saturday Afternoon
Opening meditation from “Everything has to go” from The Pocket Pema Chodron, by Pema Chodron, pp.
84-85. Followed by silence.

Entering Egypt
I proceeded on to Egypt where my guides instructed me to dress according to its style so that I would not
be recognized as an alien, and then as I entered that land, they left me. I continued on straightaway to
the Lair (Labyrinth) of the Serpent, taking up residency there to await the moment he would fall asleep in
order to take the Pearl from him.
Though I immediately discovered the serpent, I could find no way to obtain the pearl. I saw that I would
have to wait for an opportunity to wrest it from him. While I was staying at the inn, lonely without my
family and friends, I met another young person of noble birth from my own country who, like me, was
born to the Covenant and Anointed. He joined me and we became close friends. As a companion I told
him of the mission, which I had been given, warning him against the temptations and corruptions of
Egypt.
I had followed the instructions of my guides, dressing like an Egyptian so that they would not recognize
me as an alien, but they still perceived that I was not one of them. They tricked me into eating some of
their food, so that I soon forgot who I was (that I was heir to the King), whom I served, and where I had
come from. I also forgot all about the pearl, which my Parents had sent me to obtain. I fell into a deep
state of sleep from which I could not awaken.
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So according to the Great Story, we are currently Egyptians.
We are in Egypt, it Is intoxicating, the experience of flatland is numbing. It is difficult. It is also
absolutely necessary. It is necessary for creation of the pearl, necessary for the story and in a certain
way part of the journey we are on at this moment is integral for our future. How to make use of is
experience is the critical question.
One thing we need to know is that we have both an inner and outer experience…the physical contours
of our own life (family, society, culture) but this does not begin to touch the inner world of each of us.
You cannot tell by looking how someone experiences this reality, you cannot tell by looking at any of us.
It is amazing when we get to know someone, the depth and value that they have. There is a pearl in
each of us.
What is this experience, both the inner and outer experience, this experience of Egypt? Words that
describe “Egypt”: mystery, distracting, attaching, addicting, struggle, conflicting and competing forces.
Our lives are riddled by that. Technology increases this competition for our attention and time.
Confusing, surprising, beautiful and seductive, disturbing. It is a mash of things that we have a difficult
time sorting through all of this, this is the complication of living in flatland. So, we have difficulty sorting
through the dualism of the flatland – light and dark, joy and suffering.
Originally, the hero knows where he is going, he knows what his purpose is (to find the dragon, steal the
pearl, this will be easy) until he comes to Egypt and forgets everything! The two guides in liminal space
urge him to conform to the ways of Egypt when he arrives so he will fit in and not be known as an alien.
There is ambiguity – do take on Egyptian ways. Going to sleep is part of the journey. Did Jesus go
through all of this? Yes, I suspect he did. He goes directly to the dragon/serpent so that he can obtain
the pearl immediately, without any difficulty. This is unsuccessful.
What we are going to hear and see is the story from his entering Egypt up until the time the eaglemessenger arrives. We are going to hear his inner and outer experience. He had a scheme and his
scheme did not work. Let the music tell you story and the images support the music, and the images will
move back and forth. We may go back and look at them in more detail.
Musical Image Seven: Liam Lawton’s “The Clouds’ Veil” with Theresa Donohoo from the album/CD, The
Clouds’ Veil (2013)
Available for download at:
http://www.allmusic.com/album/the-clouds-veil-the-song-of-the-celtic-soul-mw0000058795
Via You Tube: https://www.youtube.com/watch?v=lOIwXajFCzs
No Visual Images
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Musical Image Eight: Peter Gabriel – 01 – “The Feeling Begins” from the album/CD, Passion: The Last
Temptation of Christ (1989)
Available for download at http://www.allmusic.com/album/passion-mw0000204174
Via You Tube: https://www.youtube.com/watch?v=uTAaKAVpOOM
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Musical Image Nine: Paul Winter’s “Down in Belgorod” from CD, Anthems or Earthbeat (1987)
Available for download at http://music.paulwinter.com/track/down-in-belgorod-2
On You Tube https://www.youtube.com/watch?v=YjufjRhZ9JM
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Musical Image Ten: Liam Lawton’s “Hiding Place” (track 6) from the CD, The Clouds’ Veil (2013)
Available for download at:
http://www.allmusic.com/album/the-clouds-veil-the-song-of-the-celtic-soul-mw0000058795
Via You Tube: https://www.youtube.com/watch?v=gmqux-jsrt0
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So you have a set, you have a sense of Egypt. – the excitement us going asleep, the seduction of Egypt,
and the disintegration of the self. The last image helps us to see that we are still being pulled. In the
story it may feel like there is abandonment. This music captured both the excitement of Egypt and yet
there is a quiet knowing that even in the middle of sleep “You will always beside my side.”
It feels like things have slowed down, that all is lost, that the hero will remain asleep. But from another
perspective, Heaven has gone into high gear The human being is unaware that Heaven is conspiring to
awaken the hero. The power of the mother and father, the masculine and feminine, and then the Word
begins to arrive strong and clear. The voice of the Eagle is a song and music begins to emerge,
downloaded to reach the hero, to awaken him. In many churches you will see signs of the eagle,
sometimes the Gospel is envisioned as an “eagle” but we often do not recognize this. The music is a
voice of awakening.
The Awakening
But everything that befell me, my Parents perceived and grieved over me because of the condition I was
in having eaten the food of the Egyptians. Gathering all their advisors, the Kings and Princes of Parthia,
and the great ones of the East, they devised a plan on my behalf, so that I would not be left stranded in
Egypt. Then they wrote me a letter, signed by each of their advisors, the nobles of the Orient. This is the
text of the letter:
Greetings from your Father, the Ruler of Rulers, from your Mother, the Source of Light, and from your
Elder Brother, to you, our heir and son in Egypt, Greetings! Wake up and rise from your sleep, and listen
to the letter. Although you are in Egypt, it is not your home. Open your mind to remember your origins.
Perceive the reality of your present existence, where you have become a slave to the forces you now
serve. Remember the pearl for which you were sent into Egypt. Recall the Garments of Light and the
Scarlet Cloak, which you will again wear when you have returned to us. Then your name will be inscribed
in the Book of Heroes along with all those who have been valiant in their service to the Truth. You will
again dwell in the House of Life where you will be a joint-heir with your Elder Brother, a ruler and viceroy
in our realm.
My Parents sealed the letter with their own seal, which cannot be broken by any demonic or earthly
power (the children of Babel or the demons of Sarbug). The letter assumed the form of an eagle, the ruler
of all the birds, and it flew until it landed beside my bed where I was fast asleep, and became a pure
voice. Hearing that sound, I woke up, picked up the letter, kissed it, broke its seal and began to read.
What was in it was in agreement with all that had been sealed already within my own heart, for it bore
the same message that I now read and I returned to awareness and remembered that I was indeed the
child of Divine parentage (the son of the King), and my soul yearned for its free-born heritage. I also
remembered the pearl for which I had been sent to this land.

55

Musical Image Eleven: Paul Winter’s “Ubi Caritas,” from the CD Anthems
Available for download at http://www.valley-entertainment.com/anthems.html
Via You Tube: https://www.youtube.com/watch?v=SwcSQnyBuKE
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Musical Image Twelve: Paul Winter’s “Kyrie” from the CDs Anthems or Earthmass
Available for download at http://www.valley-entertainment.com/anthems.html
Via You Tube at https://www.youtube.com/watch?v=_Go9lobMbTo
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So this is awakening music, what do you think? It is earthly but also transcendent. The first piece mixed
African music, earth songs and “Ubi Caritas” and it breaks through. The second piece mixes human
sounds and nature’s sounds including the howling of an artic wolf; a wonderful combination of heaven
and earth. What happened to you as you heard it?
The music included earth sounds – human voice, the birds, the wolves and because it is all inclusive, it
trumps Egypt. It helps to identify what the power of Heaven is and it includes earth. What can trump
Egypt? Heaven can cut through (even) Egypt because the hero can be awakened, grace can trump
human ego. Each of us has heard this “voice”.
Next, the hero receives a letter via the eagle, an interesting letter with many points. Most of those
points are understandable but take us outside our usual thinking about ourselves. We come out of
space and time, then we incarnate into space time but are then we clearly called back to our origin.
There is remembrance. There is anamnesis, the Greek word for “unforgetting” or ”reminiscence”.
The letter arrives on the wings of an Eagle, the heavenly messenger. In the letter, his parents urge the
hero to remember his calling, his purpose and to return to claim his Garments of Light and Scarlet Cloak.
The journey of eternal return is clearly stated in this letter. Nothing can stop the letter. The hero is
asleep but awakens when it arrives, kisses the letter in deep gratitude, remembers his divine parentage,
remembers his mission to get the pearl….all that is written into the hero’s heart, there is a reawakening.
There is intuitive knowing (sapiential wisdom) at the level of the heart.
We are going to hear three pieces of music; it is “calming the dragon” music. Who is the dragon?
Where is the dragon? Why does the dragon need calming? What if the dragon is you? Can you calm
and bring peacefulness to the dragon by singing to it so that you can take the pearl as your own? This
part of the story is very brief in the text, the hero sings , he calms the dragon, takes the pearl and leaves.
So what music would calm your dragon? What is your dragon song?
There are really only three images to go with the music. The first piece is Hebrew. The second piece is
in Arabic but it is a Christian piece of music. The last one is sung in Latin. All chant the Divine Name in
different ways. I would challenge you to find what brings peace to your inner dragon.

Dragon Songs
Going to the fire-breathing serpent, I began to sing a song over him, naming the Names of my Father and
my Mother, Queen of the Orient, and of my Elder Brother until he fell asleep. Then I snatched the pearl
from him and immediately left for home where my Parents awaited me. Stripping off the filthy rags,
which I had put on, I left them behind as I crossed the border, heading directly toward the Light, our
home in the Orient. On the road ahead I met the letter that had awakened me. Just as its voice had
roused me from my slumber, its Light by which it had been clothed now guided me on my way home.
With its Light guiding me and its voice encouraging me to make haste, its love drew me forward. I passed
Sarbug and left the City of Babel far behind.
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Musical Image Thirteen: Liam Lawton’s “Canticle” (track 4) from the CD, The Clouds’ Veil (2013)
Available for download at http://www.allmusic.com/album/the-clouds-veil-the-song-of-the-celtic-soulmw0000058795
Via You Tube at https://www.youtube.com/watch?v=aSQ1PCSZcv4

Musical Image Fourteen: Vox’s “Helig (Holy) Antoumoutladhim” by Vladimir Ivanhoff (in Arabic) from
CD Trance Planet, Volume 4 (Track 7)
Available for download at http://www.allmusic.com/album/trance-planet-vol-4-mw0000598549
Via You Tube (not available)

Musical Image Fifteen: Andrew Lloyd Webber’s “Pie Jesu,” from CD Requiem (Track 7)
Available for download at http://www.allmusic.com/album/requiem-mw0000886802
Via You Tube: https://www.youtube.com/watch?v=zklVLMeu_LM
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You may recognize that those pieces of music span the Abrahamic traditions – Hebrew, Arabic and Latin.
Each chants the Divine Name. What works for you? What brings peace to you? Is there anything out
of this set that speaks to you through this musical recital?
The hero is able to do what he could not do at the beginning of his journey. How does this happen?
If our dragon is our shadow, the most important way to meet our shadow, is to turn toward it.
Also , in the Oriental tradition the trinity is made of the Divine Father, the Divine Mother and Divine
Child images, not the all-male trinity of the West.
The next set is challenging. The pearl is now in possession of the hero, the pilgrim. The story is now at
a turning point, the seeker is done with this world, he sheds his rags and races home. Do we not have
an inner longing to go home? Aren’t there are some days when we are tired of this “complication”?
You can hear his longing. When the hero goes back through the intermediate realm, he returns in a
different way. There are very interesting details. On the return, the lens is the same but the details are
different, there is a different perception.
When he came through the first time, the way was difficult but his two guides were with him. On the
return he does not even see the guides until he is through Maishan, he apparently does not need the
guides, he has what is necessary to pass through this in-between space.
Let us name the strange things that happen to him at this point. He meets the letter…he meets the
Eagle. The letter is not a letter but it is a message and a “message carrier” is also an angel. So, he
actually meets the messenger/carrier, it shape-shifts into an angel. The guides and him now look alike
and the pilgrim and the guides merge, becoming one being. Maybe the guides are aspects of himself;
maybe they are his “twin”.
He is now beyond “never, never land”. The garment becomes a mirror. Then, the mirror morphs with
the hero. What do the guides say about this? They indicate that what happens to him is reflected back
into the heavens. According to this story, Heaven benefits from what happens in flatland.
There is also archetypal symbolism (the sign of the King). The signature of the King may suggest that
God has signed Itself into all Creation.
Then the guides chant, they sing. What do they sing?
We get all sorts of information on the return, some which we cannot comprehend. More and more is
happening, there is a crescendo. Something is growing out of flatland.
He now not only has the pearl but he is also one with the cloak. At the beginning it could be removed
but now it appears he embodies the cloak. The hero, the pearl and the cloak are unified. There is
beauty and glory. Maybe images will help capture this. He meets his guides and continues to ascend to
the gates, where he joins with the nobles, then his mother and father, his Older Brother, and ascends
still further beyond them. It hints that he is joined to the King of Kings. But, the text also suggests that
the King of Kings is surpassed by the hero as he continues to ascend although the text is very ambiguous
on this point.
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It sounds as if the King is taking everything into something Higher. But it is very difficult to discern what
this portion of the poem is trying to convey, it is a reality/cosmology that we have no remembrance or
experience with. Underlying all of this is a message…”what is done in the flatland benefits heaven.”
What we are going to hear is longing for return, meeting with the guides, meeting the Guard, and then a
choir of praise and then into some of the most sublime music that has ever been written. I will also
show images so that you can really see them.
Longing and Return
Arriving at Maishan, the place between the lands on the shores of the sea, I met the trusted guides and
agents who had previously led me. They carried the Garments of Light and the Scarlet Cloak to me from
the heights of Hyrcania, which I had left behind when I descended to Egypt. Because I had forgotten all
about the Garment, I was amazed to see it again. Suddenly, facing it, it seemed like a mirror of myself.
Though it was separate from me; yet we were not two but one in likeness for I saw my whole self. The
guides who brought it to me I saw in a similar way. Though they were two, I saw that they were one in
likeness, for the sign of the King was marked on each in the King’s own hand. And through that sign
everything was being restored to me by means of them; my inheritance, my wealth, my shining robe
adorned with gold, beryl, rubies and agates of many colors, fashioned on high with diamond stones.
Every seam of it was fastened with the image of the King of Kings, and embroidered over all of it like a
sapphire jewel were the Names in manifold colors.
Musical Image Sixteen: Secret Garden’s , “Pastorale,” the CD Songs from a Secret Garden (1995)
Available for download at http://www.amazon.com/Pastorale-Album-Version/dp/B000V6PT22
Via You Tube: https://www.youtube.com/watch?v=r-1tRxd-uMI
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Musical Image Seventeen: Secret Garden’s “Serenade to Spring,” from the CD, Songs from a Secret
Garden. Available for download at http://www.last.fm/music/Secret+Garden/_/Serenade+to+Spring
Via You Tube: https://www.youtube.com/watch?v=KIJgdQDgktQ
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Middle Earth and the Isthmus
Musical Image Eighteen: Peter Gabriel – 19 – “Disturbed” from the album/CD, Passion: The Last
Temptation of Christ (1989) Available for download at http://www.allmusic.com/album/passionmw0000204174 Via You Tube: https://www.youtube.com/watch?v=hXRwi8V1tBA
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Meeting the Guides and Garb of the Orient
Musical Image Nineteen: Secret Garden’s “Atlantia” from the CD, Songs from the Secret Garden (1996)
Available for Download at http://www.allmusic.com/album/songs-from-a-secret-gardenmw0000647648 Via You Tube: https://www.youtube.com/watch?v=_temNt8GLrs

Musical Image Twenty: Secret Garden’s “Adagio” from the CD, Songs from the Secret Garden (1996)
Available for Download at http://www.allmusic.com/album/songs-from-a-secret-gardenmw0000647648 Via You Tube https://www.youtube.com/watch?v=_bTBrt0b_SI
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Entering the Orient
Their beauty was beyond description, and I saw that over them the impulses of divine knowledge were
dancing as they prepared themselves to speak. I heard the sound of their singing as they came closer: “I
belong to the One who is valiant in his doings, for whom I was raised up before the Father, and I perceive
in myself his stature, which is growing according to his labors.” Then one of my guides spread before me
the Garment of Light and the other the Scarlet Cloak which I hastened to receive and embrace, for my
love drew me on. They then spoke to me. “All that you have done is reflecting on us. We have increased
in Light as you have worked. When you acquired the pearl, we were filled with its luster, and we have
come to regain our appropriate place with you.” I felt compelled in love to reach out to them, and beauty
flowed over me like water, wrapping itself perfectly around me until no separation could be perceived.
Musical Image Twenty-one: Sergie Rachmaninov’s “Praise the Lord O My Soul”, Rachmaninov Vespers
OP .37 from the album, (Track 2, Rachmaninov: Vespers, Valery Polyansky (Conductor), USSR Ministry Of
Culture Chamber Choir Rachmaninoff: Vespers, Op. 37 (1986)
Not Available for download but CD available for purchase through limited sellers.
Via You Tube: https://www.youtube.com/watch?v=v1VnAhbcV3M
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Musical Image Twenty-two: Sergie Rachmaninov’s “Joyful Light,” Rachmaninov Vespers from the album,
Rachmaninov: Vespers, Valery Polyansky (Conductor), USSR Ministry Of Culture Chamber Choir
Rachmaninoff: Vespers, Op. 37 (1986) (Track 4)
Available for download http://www.cdkmusic.com/Rachmaninov%20Vespers.htm
Via You Tube: https://www.youtube.com/watch?v=d6WC3kvW8TA
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Triumph to the Infinite Throne
Having clothed myself, I ascended, making my way to the gates of Greeting and Adoration, where I
prostrated myself and worshipped before the majesty of the Father who sent me. I rejoiced for I had
done the work that I had been sent to do, and all the promises made to me had been kept. I was received
at these gates with rejoicing by the Nobles and mingled with the Princes, and the sound of our many
voices joined as one, his servants, to praise him in song. And he promised that I should speed with him to
the gate of the King of Kings and enter into that Presence, and bringing the gift of the my Pearl I should
appear with him before our King.
Musical Image Twenty-three: Patrick Doyle’s “Henry V: Non Nobis, Domine” from the CD, Henry V
(Original Soundtrack, 1989), City of Birmingham Symphony Orchestra, conducted by Sir Simon Rattler
(Track 12). Available for download at http://www.allmusic.com/album/henry-v-original-soundtrackmw0000204414 Via You Tube: https://www.youtube.com/watch?v=83IG3r7IgoY
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Musical Image Twenty-four: Paul Haley’s “Sunset/Dusk Improv on Let All Mortal Flesh Keep Silence”
from the CD, Nightwatch (1982) (Track 4)
Available for download from https://itunes.apple.com/us/album/nightwatch/id263132636
Via You Tube: https://www.youtube.com/watch?v=zE0fiyS7K4k
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So that concludes the set. So, if this story is OUR story, it is not a little story. The Journey of Eternal
return is ours -- . all the music, all the images, all the suffering, all the passion, all the joy. We can own
it!

