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There is probably no more exquisite love poetry 
concerning the touch between the human and divine 
world than the ecstatic poetry of the Sufis. They take 
the love imagery of the Abrahamic traditions to new 
heights. In this brief quatrain is one intensely beautiful 
and powerful example. Rumi's compelling images 
express the intimacy that the spirituality of Sufism 
believes is possible. These metaphors are powerful and 
strong. Their sense of erotic ecstasy is expressed in 
every line. 
 
 The fact that human beings and the Divine can come to 
know and to love each other in such an intimate way is 
almost beyond telling. Like any human experience of 
love-making it is unique, personal and private. It cannot 
be easily shared with anyone but the partners who are 
experiencing this level of deep intimacy. 
 
After loving another individual, nothing is ever the 
same. The pairing is intimate, private, and 
transformative. What was expressed at a distance is 
now known directly without separation. In this 
expression, even the love-strains of longing that 
preceded the union are set aside in favor of direct 
knowing. There is no barrier now, no separation left, 
and the intimacy begins.  
 
We have not been taught to expect such a direct form 
of knowing in our experience with the Divine. We have 
not been allowed in the West to think in these intimate 
terms. Though the roots of the sacred tradition of love 
and intimacy were laid in the teachings of Yeshua and 
by his early followers, it was quickly discarded in favor 
of a mediated form of knowing through the Church.  

 
Official forms of Christianity moved far from this 
form of direct, ecstatic knowing in favor of 
something more formal and less intimate and 
definitely less erotic. Can God be thought of in those 
terms? Dare we think this way in the West? In the 
Sufi world it is definitely possible and expected. The 
"turning" of Sufi dance is part of the experience of 
inner love-making between the human and the 
divine heart.  
 
All of these images, however, were part of one great 
Abrahamic stream that expressed direct knowledge 
with the loving Presence that still haunts our days 
and nights. Knowledge of God is personal and it is 
said to be intimate in these traditions, which began 
in the ancient Hebrew world, culminating in the 
Song of Songs. In Yeshua’s teaching it was 
expressed as a form of deep knowing that could only 
be known within the Bridal Chamber.  
 
That same theme was taken up with great 
exuberance and reverence within Islamic spirituality. 
In each case it involved the a form of deep love-
knowing between two distinct beings who, in their 
“love making,”  become one. Oneness overcomes 
twoness, and twoness is transcended by love. It is 
mysterious and paradoxical. It cannot be expressed 
well in words, but when words are to be used, only 
poetry truly suffices with its shocking and 
enlivening metaphors like Rumi’s.  
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A Place for Notes  
and for Journaling your Answers:   

Reflections on Image and Text:  
 
1.   Can you imagine such an experience knowing the 

divine Presence as Lover? Have you ever touched 
or tasted such intimacy in your own experience? 
Describe that to yourself in a journal entry. 

2.   How might these poetic images change our own 
formal theological categories here in the West 
concerning the nature of God and the Divine-
human relationship?  

3.   Is it possible to talk this way in exoteric religious 
settings, or of necessity must such language and 
images only be used in contemplative, mystical and 
esoteric spiritual settings? Should there be a limit 
to what we say in a more public way?  

4.   How can such intimacy with the divine Presence be 
explained and expressed to the ordinary person 
starting out on the spiritual path? Should it be 
saved till a later stage of greater maturity? 

5.   The image used to express these lines is compelling 
and sensuous.  Look at it carefully, what do you 
see? What awarenesses does it create in you? 

6.   How does gazing on such an image affect you?  

7.   How could  this kind of erotic imagery and love-
language change us and our relationship with 
God? 

8.   Why is sexuality and sexual experience such a 
compelling and important topic in human 
experience?  

9.   What does it mean to be naked with the divine 
Reality? 
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ove comes sailing through the door  
and I scream. 

Love sits down beside me  
Like a private supply of itself. 

Love puts away the instruments,  
And takes off the silk robes. 

Our nakedness together  
changes me completely.  

 
 

 
—Arranged and edited 

for public reading and illumination by 
Lynn C. Bauman 

from the mystical poetry  
of Jalaluddin Rumi 

 
These poems are found in the  

Kulliyat-e Shams-e Tabrizi (Volumes 1-VII) 
or the Mathnawi (Volumes 1-VI) 



Contemplating  

the illumination 


