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SILK ROBES 
Jalaluddin Rumi 
 
The poetry coming from the Abrahamic traditions is 
often filled with erotic images and metaphors. This 
poem of Rumi is a short, powerful example, but is not 
rare nor an exception. Love-imagery, however, begins 
millennia earlier in the ancient Hebrew world with the 
Song of Songs and intensifies through the centuries to 
reach almost a fever pitch in the Islamic world of 
Sufism.  
 
Today our music and our films are filled with similar 
images. We celebrate love, love-making and falling in 
love. These are at the center of our human experience, 
and sex of any kind gets lots of attention. Because of its 
power in human society, we both focus upon and set 
limits to sexual experience and expression.  
 
Sufism, however, has often broken the strict codes and 
taboos with words and images that use the human 
analogies of love and love-making to speak about 
something far deeper—the love relationship between 
human beings and divine Reality. It suggests the 
intimacy of love-making that is possible between these 
two very different beings.  
 
The metaphors of Rumi’s poem are filled with vivid 
and swift action and they are shocking in their own 
way. Love making is intense, and so is this poem. In 
some ways this poem feels like we are breaking in on 
some private, hidden world. Not only does “Love” 
suddenly appear without warning, but what ensues is 
unexpected by the musician. The music stops and the 
love making begins as soon as there is complete 
nakedness.  
 

The nakedness described in the poem is 
transformative. It changes the player of the 
instruments completely. So what was the music 
about before the Lover appeared? What is the 
nakedness that ensues from Love’s appearance? 
What will follow it? Rumi does not answer these 
questions but leaves them all open to our 
imaginations.  
 
Mystics of all ages (and almost all the world’s 
sacred traditions) have gone on to fill in many of the 
details, describing mystical and ecstatic experience 
as the highest eroticism almost beyond imagining.  
 
This is a mystical love poem that catches us and lifts 
us away from the mundane tropes of the religious 
world. It describes the highest possible relationship 
with God as the most profound, intimate and intense 
experience that a human being can have with the 
divine Lover. It imagines how this experience begins 
in the middle of some song we are playing for 
ourselves, and ends in transformative nakedness. 
 
 
 
 
 

Jalaluddin Rumi is, of course, a Sufi saint of the 
Islamic tradition. His life-span was from 1207-1273. 

He and his family survived the Mongol invasion by 
fleeing to Turkey where he died after teaching 
multitudes of students—Jewish, Christian and 
Muslim about the spiritual path. His visionary 

poetry is loved and read worldwide today.  
 
 
 

visio divina 



A Place for Notes  
and for Journaling your Answers:   

Reflections on Image and Text:  
 
 
1. When you first read this poem, what was your 

reaction? Were you shocked by it? Did it get your 
attention? 

2. Though the language is erotic, it does not seem 
pornographic. The scenes are sensuous, beautiful 
and provocative. What do they provoke in you? 
What thoughts, feelings and sensations do they 
arouse? 

3. Have you ever thought of your relationship with 
God in this manner? 

4. Why are the instruments and silk robes set aside?  

5. Is this a frightening event? Why does the poet 
scream? If you had this experience, why might you 
scream? 

6. Do you think this kind of mystical language should 
be easily available to the average individual? Does 
it hurt or help religious tradition? 

7. What is the meaning of the line “...like a private 
supply of itself?” 

8. If you think about being naked with another human 
being, what does it suggest about being naked with 
God? Beyond its obvious sexual connotation, what 
does nakedness mean? 

9. Does the illumination enhance your understanding 
of (or feelings about) this poem? What do you see? 
What do you feel? 
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Lectio divina 
The Contemplative Reading of a Sapiential Text 

L Love comes sailing through the door 
        and I scream.   
Love sits down beside me 
        like a private supply of itself. 
Love puts away the instruments, 
        and takes off the silk robes 
Our nakedness together changes me 
        completely.  

 
 
 

—from the mystical poetry  
of Jalaluddin Rumi 

 
These poems are found in the  

Kulliyat-e Shams-e Tabrizi (Volumes 1-VII) 
or the Mathnawi (Volumes 1-VI) 



Contemplating  

the illumination 


